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Q. 1. Critically comment on any four of the
following passages with reference to the context:

(a) Galatea never does quite like Pygmalion:
his relation to her is too godlike to be
altogether agreeable.

Ans. Context: These lines are taken from George
Bernard Shaw’s play Pygmalion. In these lines Bernard
is showing that till what extent the relationships are
determined by the social norms.

Explanation: In Gilbert’s play, a sculptor, whose
wife is the model for his statues, develops seemingly
harmless relationships with his creations until one,
Galatea, assumes human form and becomes infatuated
with Pygmalion, the sculptor.  Galatea will, in the play’s
denouement, return to her original statue form out of
concern for the difficulties she has caused for her creator
and his actual wife, who, understandably, resents
Galatea’s presence and influence in her household.

(b) I m in the fire and I m burning, and all I
want is to die !............. But what does it
matter–this is what he wanted from me !

Ans. Context: These lines are taken from Look
Back in Anger by John Osborne.

Explanation: Jimmy speaks in a “low, resigned
voice.” He tells them they are both trying to escape the
pain of being alive and that one cannot fall into love
“without dirtying up your hands.” He tells her that if
she can’t mess up her “nice, clean soul” than she should
give up the idea of life “and become a saint.” As Helena
leaves, Jimmy leans against the window and cries, “Oh,
those bells!” Alison begins to leave but Jimmy stops
her. He tells her she denied him something when she
didn’t send any flowers to the funeral. It’s an
“injustice...The wrong people going hungry, the wrong
people being love, the wrong people dying!”

He wonders if he is wrong to believe that there is
“a kind of burning virility of mind and spirit that looks
for something as powerful as itself”, like a bear that
looks for its own herd. He asks her if she remembers

the night they met. He tells her he admired her relaxed
spirit and that he knew she was what he wanted. He
realized, however, that one has to tear “your guts out”
in order to relax and that she’d never worked in her life
for anything. Alison moves to the table and cries silently.

(c) With a base fricace of your medicine; still
you increase your friends.

Ans. Context: These lines are taken from The
Alchemist by Ben Jonson.

Explanation: The alchemist’s statement implies
that the important part of pursuing one’s Personal
Legend consists not just in reaching the final goal,
whether that be turning lead into gold or finding a
treasure near the pyramids, but also in learning through
action. Earlier in the book, the alchemist explains this
notion to Santiago using alchemists as his example. He
says the alchemists became too focused on the gold
and lost the focus on living out their Personal Legends.
As a result, they lost the ability to perform alchemy.
Santiago, meanwhile, ultimately travels through Spain,
into Africa, and across the Sahara to the pyramids, only
to learn that the treasure he seeks lies under a tree in
the area where he began his trip. His transformation,
however, could not have occurred without this journey
and the experience he gained from living out his
Personal Legend. Along the way, he learned to read
omens, to communicate with the elements, and even to
turn himself into the wind.

(d) When all your alchemy and your algebra.
Your minerals, vegetals and animals
Your conjuring, cozening and your dozens

of trade
Could not relieve your corpse with

so much linen.
Ans. Context: These lines are taken from The

Alchemist by Ben Jonson.
Explanation: Subtle was using many alchemical

terms. According to Subtle, he had metaphorically
vaporized (sublimed) Face, concentrated (exalted) him,
and stabilized (fixed) his volatility. All of this results
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in a state of purification. By doing so, he had brought
Face to the third region, which is the highest and purest
of the three regions of air. According to alchemy, when
matter is heated and purified, the result is spirit —
essence, which rises into the air. Quintessence is a fifth
essence. The first four essences are the four elements
— earth, air, fire, and water — which, according to
alchemy, make up all material things. Quintessence is
incorruptible and pure and is able to transform the first
four essences into a harmonious whole. Quintessence
is the purest form and is what alchemists think celestial
bodies are made of.

(e) Have you no modesty, no maiden shame,
No touch of bashfulness ? What,

will you tear ? Impatient answers
from my gentle tongue.

Ans. These lines are taken from William
Shakespeare’s A Midsummer Night’s Dream.

Context: These lines are said by Helena in Act
III, Scene II. In another part of the wood, Oberon
wonders if Titania has awoken from her slumber. He’s
hoping that she laid her eyes on a vile beast. Enter Puck
with the answer.

Comment:  Instead of turning on the man who
scorns her, Hermia turns on the woman he’s chosen over
her, the woman who has been her closest friend since
childhood. Hermia accuses Helena of stealing Lysander.
Helena is also upset and thinking Hermia must still be
joking. She calls Hermia a faker and a puppet. Hermia
is seriously miffed. Though Helena probably meant to
call her a puppet as in a doll with no feelings, or maybe
someone being controlled by others (playing her part
in this scam to embarrass Helena), Hermia takes it as a
jab at her height.

Q. 2. Comment on the use of a play within the
play in ‘A Midsummer Night’s Dream’.

Ans. Ref.: See Chapter-2, Page No. 53, ‘The Play
within the Play’.

Q. 3. Critically examine the significance of
Hamlet’s soliloquies with reference to the
introspection and soul-searching he goes.

Ans. Ref.: See Chapter-3, Page No. 95,
Q. No. 14.

Q. 4. “Pygmalion examines class and gender
differences in a comical perspective.” Discuss.

Ans. Ref.: See Chapter-6, Page No. 227, Q. No. 8
and Page No. 231, Q. No. 13 and Q. No. 14.

Q. 5. Examine the dramatic concept of tragic
flaw with reference to Elizabethan tragedy.

Ans. Elizabethan tragedies are highly influenced
by Greek drama and Aristotle’s notion of tragedy. Most
of the tragedies written during Elizabethan period are
revenge and ambition tragedies. For instance,
Shakespeare’s Othello, Hamlet, King Lear and Macbeth

are the dark tragedies showing revenge and ambition.
However, there is an exception to this in the form of a
romantic tragedy such as Shakespeare’s Romeo and
Juliet. The main features of Elizabethan tragedy are
given below:

Tragic/Fatal Flaw: A tragic flaw is a personality
trait that leads to the downfall of the protagonist. It can
also be a wrong action performed by the protagonist
that results in his own ruin. It is the most important
element in the Elizabethan tragedy and almost every
hero/heroine of a Shakespearean tragedy possesses a
tragic flaw. Examples of tragic flaw in Shakespearean
tragedy are: Macbeth’s obsession with power, Othello’s
jealousy and Hamlet’s indeci-siveness.

Supernatural Elements: Use of supernatural
elements is a common characteristic of the Elizabethan
tragedy. Supernatural powers contribute to the fate of
the protagonist. However, they are not solely responsible
for the downfall of the hero, it still lies in the deeds/
actions of the hero. Usually, these actions are the outcome
of the protagonist’s over-ambitious nature as in Macbeth
where he wants to become the king or the feeling of
revenge. Besides, they are not illusions in the mind of
the hero because they contribute to the action of the play
with their presence in more than one or two scenes.

Internal and External Conflict: Elizabethan
tragedy has both Internal and External Conflict. The
external conflict, as we can easily make out, is the
conflict between two people, the tragic hero and another
main character of the story. It can also be the conflict
between two parties one which is led by the tragic hero.
The result of the external conflict is always in favour of
the other party as it is the good party. When talking about
the inward struggle of the hero, the conflict represents
the struggle of thoughts in his mind. The result of this
struggle, many a time is that the hero goes insane (as in
King Lear, the king becomes mentally ill). The inward
struggle also includes the action of spiritual forces which
work against the hero.

Fate/Fortune: As the tragic hero/heroine is of high
estate and is a public figure, his/her downfall produces
a contrast which affects not only his/her personal life,
but the fate and welfare of the entire nation or the empire.
It reflects the powerlessness of human beings and the
omnipotence of fate that a personal story of a peasant or
a worker cannot produce. The adverse effects of fate on
the empire are evident in Macbeth, when Duncan’s sons
Malcolm and Macduff are planning to defeat Macbeth
and at the same time trying to support the collapsing
kingdom. Macduff suggests that Malcolm take the
throne, but Malcolm is not mature enough to hold the
falling empire.

The Theme of Foul and Revenge: As it is a tragedy,
foul has to counterfeit fair; an unwritten rule of



Sample Preview

of

The Chapter

Published by:

NEERAJ

PUBLICATIONS
www.neerajbooks.com



Doctor Faustus — Christopher Marlowe

‘Dr.
Faustus’

Doctor
Faustus

CHRISTOPHER  MARLOWE: AND THE
ELIZABETHAN DRAMA

Christopher Marlowe

Doctor Faustus

Tamburlaine 

Doctor Faustus The Jew of Malta The Massacre
at Paris

Dido,  The Queen  of  Carthage

Tamburlaine the
Great (Part I) 

The Jew of Malta

www.neerajbooks.com

www.neerajbooks.com



2 / NEERAJ : BRITISH DRAMA

Edward II

The Massacre
at Paris 

Elizabethan Drama: Religious Beginnings

The Bible

Morality plays 

Interludes.

Miracle and  Mystery Plays

the Bible

The Passion Play

Morality Plays

the Bible 

 

Rise of Elizabethan Comedy and Tragedy

The Growth of the Elizabethan Theatre

Elizabethan Comedy

www.neerajbooks.com

www.neerajbooks.com



—CHRISTOPHER MARLOWE / 3

 Relph Roister Doister

Needle

Elizabethan Tragedy: The Senecan Influence

Greek Origins of Tragedy

Aeschylus

Prometheus
Bound Oresteia

Sophocles
Ajax

Antigone Oedipus Rex
Electra  Oxford Companion
to the Theatre 

 All The World’s A Stage

Euripides

Aristotle’s Definition of Tragedy

www.neerajbooks.com

www.neerajbooks.com



4 / NEERAJ : BRITISH DRAMA

The Elizabethan Formulation of Tragedy

THE TRAGIC DRAMA OF 
Doctor Faustus

Dr. Faustus

Doctor
Faustus

www.neerajbooks.com

www.neerajbooks.com


	meg-2-em content
	1. Sample Question Paper
	meg-2-em paper
	2. Chapter
	meg-2-em chapter
	Chap 1 to 9.pdf
	Block-1.pdf


	Starting Page 2022 Final.pdf
	Page 1
	Page 2

	Q.pdf
	JUNE-2023
	DEC-2022
	MARCH-2022
	AUG-2021
	FEB-2021
	DEC-2019
	JUNE-2019
	DEC-2018
	JUNE-2018
	DEC-2017
	JUNE-2017

	Question Paper.pdf
	JUNE-2023
	DEC-2022
	MARCH-2022
	AUG-2021
	FEB-2021
	DEC-2019
	JUNE-2019
	DEC-2018
	JUNE-2018
	DEC-2017
	JUNE-2017

	Content.pdf
	Starting Page 2022 Final
	Contetn

	MEG-2-EM-CONTENT.pdf
	1
	2




